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During the past year we have watched our new building grow into reality, 
and we are exceedingly happy to know that our new school is nearing 
completion. We are proud of our city, of our school, and of our Board of 
Education; and wish to express our appreciation to YOU who have made 
our new school possible. 


The Class of 1931. 


RAYMOND P. ENSIGN 


Director of our school, who, through 
his untiring efforts and genial person- 
ality, inspires us to ‘carry on.” 
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By RAYMOND P. ENSIGN 


T is with a feeling of real pleasure that | address this 
message to the graduating class of 1931. You have been with us 
for several years, during which time yOu have made yourselves count 
as members of the student body. During this past year you have 
developed an organized group of your own, looking forward to 
participation in the interesting events connected with your graduation. 
Your group activities during the earns have been stimulating and 
your individual interest and progress in class room work have been 
gratifying. Though YOu will now be counted as graduates, let me 
extend a cordial tees to you to continue to study with us next 
year, when we will have available the facilities of the new art school 
building. The faculty joins me in appreciation of your friendship and 
your scholarship and in cordial good wishes for an abundant measure 


of success and satisfaction in your future undertakings. 
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By EDITH L. THURSTON 


HE evolution of the Newark Public School of Fine and 
Industrial Art reveals itself as an important chapter in the history of the cultural 
growth of the city. It follows the change in emphasis from the industrialization 
of the late 19th century to the cooperative idealism of the 20th. From a very 
minute beginning, the school has grown during its forty-nine years to an 
institution unique in the history of American cities. 


A small group of students, starting as a sketch class, met on Sunday mornings 
at the old German Turn Halle. From the very beginning of this class, the interest 
of Mr. Carl F. Rehmann was so vital that he gave freely of his time and service 
and became its instructor. [he earnestness and enthusiasm of this group was so 
outstanding that it attracted the attention of Mr. William N. Barringer, at that 
time Superintendent of Schools in Newark. It was at his suggestion that the 
sketch class became a component part of the educational system of the City of 
Newark and its activities continued as an Evening School. The official recogni- 
tion of the school stamped Newark as educationally progressive among cities in 
advance of the time when the vocational project was commonly given considera- 
tion in the curriculum of the schools. 


The new school was christened The Evening Drawing’School’’ on October 
1, 1882. Mr. Rehmann, the first instructor, became also its first principal. During 
its first year, the studio was a room in the rear of the Old Commerce Street 
Public School where tallow candles furnished the illumination and barrels 
served as easels and tables. Instruction was given in free hand, geometric, and 
mechanical drawing. 


For the following five years, the school occupied a building at the northwest 
corner of Halsey and Market Streets, where the L. Bamberger and Company 
store now stands, and in 1892 property at 191 Washington Street was 
acquired. 

Mr. Oscar Antz became the second instructor assisting Mr. Rehmann, who 
with a self-sacrificing spirit rarely equalled, continued to guide the school 
through twenty-four years of its history. Under his leadership, the impetus 
which had started with the first sketch class moved forward with steady growth. 
The increase in enrollment year after year made regular demands for more 
commodious quarters, a larger faculty, and frequent changes in the curriculum. 

Among the instructors added to the faculty was Mr. Alwin Kleinfeldt who 
was appointed in 1889 and has been in the service of the school continuously 
to the present time. 

The school reached the mature age of fifteen years before it acquired a 
building suitably designed to house the various studio and shop activities 
demanded by the courses offered. In 1897, Dr. Edward J. Ill erected on 
property owned by him at 55 Academy Street, the building which has now 
served the school for thirty-four years. It was at first rented from him and later, 
in 1908, was purchased by the Board of Education. 


Mr. Rehmann, whose artist soul was held in practical channels by his 
executive ability, had from the very beginning, a vision of service to the 
industrial field. Thus the trend of the school was determined, and throughout 
the quarter century of his administration, he kept the policy of the school in 
step with the ideals of advanced educational philosophy. 

In 1906, following the death of Mr. Rehmann, Mr. Albert R. Lache, one 
of the instructors, was appointed as principal. Up to this time the advantages 
of the school had been limited to those who could attend in the evening. 
Requests for the privilege of day attendance led to the organization of afternoon 
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classes in drawing, de- 
sign and water color 
painting. It was later 
felt that there should 
be an opportunity for 
direct study from the 
figure. Mr. Lache there- 
fore encouraged the 
formation of a morning 
class in figure drawing. 
Day enrollment was in- 
creased so that by 1907 
a second instructor was 
needed. Ida W. Stroud 
was appointed and it is to her faithful and untiring activity that the day classes 
owe their existence. By fostering every germ of interest enough students were 
enrolled for the official organization of regular day classes. In addition to 
drawing, design and figure drawing, day classes in costume illustration, interior 
decoration, poster design and craft work were soon under way. 

In 1907, Mr. Cephas |. Shirley became a principal of the school following 
a period of seven years as one of its teachers. From 1915 to 1919, he was also 
Assistant Superintendent of the City Schools. In 1919, he was made Business 
Manager of the Board of Education and at that time resigned from the principal- 
ship of the school. 

During the twelve years when Mr. Shirley was in charge of the school, 
there was a great growth in the size of the student body, in the quality of the 
work which was done in the classes, and in the general service of the school 
to the community. The Architectural and Mechanical Departments of the 
evening school were developed in notable fashion. During the years when 
this country was engaged in the great war, Mr. Shirley made the school of 
unique service in various types of training connected with our war-time 
activities. 

Through his training and broad experience as an engineer, Mr. Shirley was 
able to visualize the possibilities of the school’s service and to adequately plan 
its policies and procedures. His wide acquaintance throughout the com- 
munity was of inestimable value to the institution. 

It was during Mr. Shirley's guidance of the school that the art classes 
developed to a point where art, as an educational necessity had made a place 
of such importance in the civic life of Newark that on January 25th, 1909, the 
Board of Education desired to do honor to the city’s first supervisor of drawing, 
Miss Sara A. Fawcett. It accordingly decreed that the Public Drawing School 
should thereafter be known as the Sara A. Fawcett Drawing School. Three 


years later, November 27, 1912, the name was again changed to the Fawcett 


School of Industrial Art. 


So many requests were received from children under the required age for 
the day and evening school that the need for Saturday classes for this group was 
felt for some time. Mr. Shirley approached the Board in 1916 in regard to this 
matter but it was not until 1918 that permission to organize the Saturday morning 
classes was secured. 


Mr. Alwin Kleinfeldt was placed in charge of this work and for the first 
few months was the only instructor. Enrollment increased so rapidly that three 
months after its organization, a second teacher was needed and in six months a 
third. The development of the Saturday Junior School has kept pace with the 
rapid growth at its beginning. The present enrollment is between 400 and 500 
students who are from 12 to 17 years of age. Adult classes in Ceramics, 
Metalry and Wood Carving are also maintained. 


The Saturday Junior School is a means of discovering the talented children 
of the community and fostering their interest so that they will be encouraged to 
continue their art study. In line with progressive educational practice, recent 
policies of the school favor creative work, emphasis being placed on the indi- 
vidual, his tendencies, and talents. 


In 1919, Hugo B. Froehlich, the Director of Manual Arts in the City Schools 
of Newark, accepted an additional responsibility, becoming Principal of the 
Fawcett School of Industrial Art. The wisdom of this combination was soon 
evident from the fact that Mr. Froehlich’s great interest was for the correlation 
of art with the industries of the city. To this work he brought the idealism of the 
artist as well as practical experience accumulated through nine years of service 
as Director of the Department of Design and Applied Arrt at Pratt Institute and 
previous to that as Director of the Department of Design and Crafts at the New 
York School of Fine and Applied Art. He was an able administrator and 
systemized the courses given in the school to a point of great usefulness and 
efficiency. Not only did he keep the machinery of the organization 
well oiled and working smoothly, 
but he personally made the cause 
of the school his own by giving 
abundantly of his time and en- 
ergy. Ihe presence of so genial 
a personality with his enthusiasm 
and love of beauty, and his prac- 
tical vision of objectifying the 
school’s usefulness through im- 
proved art quality in the output 
of the city's industries, endeared 
him to all and transformed routine 
into joyful, creative activity. 
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An editorial from the Newark Evening News, June, 1925, said of him that 
“he worked more in the spirit of William Morris than in that of Ruskin; that, 
like the former, he did not despise the utilitarian side of life but believed that 
things perfectly adapted to their uses had an inherent beauty which could be 
enhanced through trained perception and manual skill in the workers. Because 
of this, he was especially qualified for art leadership in an industrial center. 
Through training, Mr. Froehlich hoped that a finer design quality might be lent 
to commercial and industrial productions until America could justly claim full 


equality with the Old World in these fields. 


In 1925, at the death of Mr. Froehlich, Miss Marguerite Marquart suc- 
ceeded as principal of the school. She held this office in addition to her duties 
as Director of Art in the Newark Public Schools. Considerable interest in the 
idea of membership expansion at this time led Miss Marquart into a program of 
student activity calculated to foster school spirit and to introduce the school as 
a factor for usefulness in other fields as well as in industry. The interest of the 
school alumni in current activities was solicited, and desirable contacts were 
made by students through poster, book jacket and window display competitions 
offered by local department stores. Miss Marquart is deserving of much credit 
for the general publicity given to the school in the three years of her adminis- 
tration through her efforts to make school activities bear direct relation to life 
situations. 


The building at 55 Academy Street was not long adequate, for the steadily 
increasing membership soon filled the building to the limit of its capacity, and 
a new hope began to grow in the minds of both the faculty and students that 
some day the ideal location and the ideal building, furnished with ideal 
equipment, would be theirs. Mr. Lache, Mr. Shirley, and Mr. Froehlich, all 
kept this ideal in mind and so far as possible worked toward it. Miss Marquart 
brought it near to realization through her untiring efforts. During her administra- 
tion, two annexes, which are still in use, had to be provided to accomodate the 
overflow. 

In 1928, Miss Marquart relinquished the principalship of the school in 
order to devote herself to the added duties of her position as Director of Art 
in the Public Schools, which duties had greatly increased due to the growth of 
the city and the development of the programs in art instruction which Miss 
Marquart had fostered. 


At the invitation of Mr. John H. Logan, the present Superintendent of 
Schools, and the Board of Education, Mr. Raymond P. Ensign came to Newark 
to assume charge of the art school. At this time the name of the school was 


Has to THE NEWARK PUBLIC SCHOOL OF FINE AND INDUSTRIAL 


Mr, Ensign’s experience in schools of a similar type, such as Pratt Institute 
and the Art Institute of Chicago where he was in charge of the school, made it 
possible for him to understand the needs of the school and the community. The 
need for improvement in the industrial art of this country, and the fact that this 
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need is being recognized in the field of commerce and industry, has caused 
special emphasis in the school’s program to be placed upon such courses as will 
lead the students toward participation in those fields of art which are directly 
or indirectly concerned with the business life of the community. 


Following the need for more adequate quarters which had been obvious 
for many years, the Board of Education voted to construct a new art school 
building and purchased the tract of land at the corner of High and William 
Streets which had been occupied by the Newark Academy. The local archi- 
tectural firm of Guilbert and Betelle were commissioned to design the building. 
Preliminary plans were developed during the winter of 1998-99. These plans 
were further developed during the next year and in the spring of 1930 con- 
tracts were let by the Board for the erection of the building at a cost of approxi- 
mately one million dollars. 


The new building is rapidly nearing completion so that as the present school 
year is completed, the building will become ready for occupancy. It is expected 
that the entire building will be used by the Art School classes for its evening 
sessions. Ihe Day School, being smaller, will not need the entire building for 
the present so the Board of Education has arranged to accommodate a high 
school unit there. This will relieve the congestion at some of the high schools 
and will make full use of the new building possible until such time as the 
growth of the Art School day classes makes it necessary to take over the entire 


building. 


The architectural design for the building was chosen to express contem- 
porary thought in architecture rather than to adapt or adopt a classical style. 
Thus, the architectural designers of today, as well as designers and artists in 
other fields, are following new lines of thought expressive of the times in 
which we are living rather than a reflection of the glories of past centuries. 


The work of this school continues to be responsive to the needs of the 
community and our modern times. Its instructors are chosen because of their 
fitness to carry on the work in the special departments to which they are 


assigned. Ihe majority are part time teachers for it is one of the policies of the 
school to bring in men and women as instructors who are actually engaged in 
creative and productive work in a field of art related to that which they teach. 


At the close of this school year 1930-31, there will be eighty-three 
instructors conducting classes in the day, evening, and Saturday classes of the 
school. Too much credit cannot be given to these men and women and their 
predecessors for the splendid instructional service which they have given under 
inadequate housing conditions. It is stimulating to envisage the development of 
their work which will take place under the facilities which will be available in 
the new building. 
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OUR NEW BUILDING 


Our much discussed and long awaited building—the new NEWARK 
PUBLIC SCHOOL OF FINE AND INDUSTRIAL ART—is at last a reality. 
Of buff brick with limestone trimming, the new four-story structure exemplifies 


the contemporary style by its simplicity. 


As we stand before the imposing facade, our eyes travel rapidly over the 
interesting pattern of the brickwork. The massiveness of the limestone entrance, 
with its modern ornament, is suggestive of strength. The tall, dignified, stained 
glass windows above, reach into the majestic tower, which, with its projecting 
wings to the right and left, seems to symbolize the far-reaching effect of art in 


Our community. 


On entering, we are pleasantly impressed by the marble lobby with its 
ascending stairways on either side. We pass beneath its marble arch, and before 
us lies the auditorium, low-ceilinged, leading right down to the expansive 
stage, where the Floodlight switchboard helps to focus our imagination upon 
the near future, when all this shall be set off in dazzling light, for our first stage 


presentation. This is truly a playground for dramatics. 


The building is large, but as we wander upstairs and downstairs, along 
neatly tiled corridors with lockers deftly placed in the walls, in and out of large 
bright classrooms and studios for sculpture, painting, drawing, and many other 
subjects, we do not have the feeling of being lost in a strange place, but we 
feel quite at home. We examine devices, various and sundry, marveling particu- 
larly at the clever vertically sliding blackboards, which are a part of each 
classrooms equipment. A glance into the future school office stamps it as a 


place where cramped elbows will be out of style. 


On the second floor is our permanent exhibition gallery, perfectly lighted 
during the day by natural light streaming through the opaque glass ceiling, and 
at night by a row of modern electric lamps. We wonder if perhaps our work 


may be hung here with some of the school’s finest talent. 


On the fourth floor we find the library. To us it is quite ideal, for it is not 
too large to be cozy, and therefore invites us to work. For greater seclusion, a 
balcony is provided, and shush! strictly confidential between us, there's a 


secret (?) passageway leading from the balcony right out onto the roof. 


From this vantage point, we look out over our city, to whose service our 
school is dedicated, and through whose vision Art and Industry are here 


united. 
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PHILIP M. WAGNER 
Faculty Adviser 


FRANK P. LaVANCO MARIO M. CAVALLINI 
President Secretary 


HAROLD M. FASTING MARJORIE V. DOLAN 


Treasurer Vice-President 
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HERBERT S. ANTHONY 
Advertising Design 


RICHARD L. BAER 
Advertising Design 


MILDRED ESTELLA BROOKS 
General Art 


SHERIDAN BURNER 
Advertising Design 


JOHN GERALD CENTANNI 
Advertising Design 


JANE BOWDEN CRONISE 
Arts and Crafts 


SARA DAVIDSON 
General Art 


VIVIENNE J. de St. MAURICE 
General Art 


MARJORIE V. DOLAN 
General Art 


ISABELLE FRASER DUNCANSON 
General Art 


ELEANOR D. FITZSIMONS 


Painting and Illustration 


CECELIA S. GANSLER 


Costume Illustration 


RAY HALLAM 
General Art 


NORMA V. A. HOFFMAN 
Textile Design 


MARIE LOUISE HUBER 
General Art 


SABIA IENNI 
Advertising Design 


FANNIE LUBIN LEFKOWITZ 
Arts and Crafts 


DOROTHY MELTZ 


Costume Illustration 


DORIS CARSON MILLER 
Arts and Crafts 


HELEN GRETA O’BRIEN 
Advertising Design 


OLGA MIRIAM OTT 
General Art 


FLORENCE E. PAGE 
Textile Design 


HELEN NEILSON PATERSON 
Advertising Design 


LEONARD C. PYTLAK 


Painting and Illustration 


MARJORIE V. SMITH 
General Art 


ANNE STEINBERG 
Costume Illustration 


GEORGE ALAN SWANSON 
General Art 


ROSE ACKERMAN 


Interior Decoration 


FRANK AMODIO 


Architectural Drawing 


EDWARD ASCOLI 
General Art 


JOSEPH J. BARBORKA 
Architectural Drawing 


FRANK L. BARKER 
Advertising Design 


RUTH ADELAIDE CALHOUN 
Advertising Design 


LLOYD CASE 
Design and Applied Arts 


MARIO CAVALLINI 


Architectural Drawing 


EDITH |. CHERRY 


Costume Design and Illustration 


BEULAH CIPPEL 


Costume Design and Illustration 


CARMINE V. COLANDREA 
Architectural Drawing 


CLARA CURTIS 


Costume Design and IIlustration 
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BERNARD DAMIANI 


Architectural Drawing 


AGNES FRANCIS DANCAK 


Costume Design and Illustration 


RALPH JAMES DEMPSEY 


Mechanical Drawing 


ALBERT L. DERRO 


Jewelry Design 


VICTOR De SALVO 


Architectural Drawing 


FLORENCE DEUTCH 


Costume Design and Illustration 


ANNE Di CARLO 


Costume Design and IIlustration 


JOHN JOSEPH DIXON 


Mechanical Drawing 


HILARY F. DRZYMALA 
Advertising Design 


LOUIS DUCHIN 


Architectural Drawing 


MELINE ESSAYAN 


Costume Design and Illustration 


JULES E. FARB 
Architectural Drawing 


HAROLD MAGNUS FASTING 


Mechanical Drawing 


JOSEPH FEDERICO 
Architectural Drawing 


GEORGE W. FEE 


Architectural Drawing 


BETTY CATHLEEN FISCHER 


Interior Decoration 


BERDIE H. FRANKEL 


Interior Decoration 


HENRY M. GASSER 
General Art 


GEORGE G. GENTILE 


Architectural Drawing 


HELEN E. GLEIM 
General Art 


MINNA GLUCKSMAN 


Costume Design and Illustration 


SAMUEL GREENE 
Advertising Design 


ELIZABETH GRESSINGER 
Modeling 


NEWTON C. GUERIN 


Architectural Drawing 
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EDWARD MARCUS HARRIS 
Advertising Design 


HENRY PARSON HASELL 


Mechanical Drawing 


AUDRA HENSEL 


Costume Design and IIlustration 


NATALIE ANITA HESLIN 
Design and Applied Art 


ERVIN F. HESS 
Advertising Design 


FLORIAN M. HORECHNY 


Mechanical Drawing 


CELESTE M. ILVENTO 


Costume Design and Illustration 


RAYMOND J. ISHERWOOD 
General Art 


SALLY JACOBS 


Interior Decoration 


EMIL EDWARD JOHNSON 
Advertising Design 


BETTY J. KAPSIMALLIS 


Costume Design and Illustration 


VIRGINIA J. KAPSIMALLIS 


Costume Design and Illustration 


MAGDALEN ELIZABETH KOCH 


Costume Design and Illustration 


ELMER C. KOLL 
Advertising Design 


JOHN KRUEGER 
Advertising Design 


MARGARET WOOD LANG 


Interior Decoration 


FRANK P. La VANCO 
General Art 


EDWARD KENLEY LEE 


Mechanical Drawing 


HERMAN LEO 
General Art 


WILLIAM JOSEPH LEONARD 


Mechanical Drawing 


SARA LEVY 


Costume Design and Illustration 


MURRAY L. LIEB 


Architectural Drawing 


CHARLES LIEBERMAN 
General Art 


ROSEMARY G. LIEBHAUSER 


Interior Decoration 
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PEARL LIEBMAN 


Costume Design and Illustration 


LAWRENCE JOHN LOTHIAN 


Mechanical Drawing 


FLORENCE J. MACKEY 


Interior Decoration 


BEATRICE M. MANDELMAN 


Costume Design and Illustration 


LUCILLE M. MANDY 


Costume Design and Illustration 


THERESA F. MARTINO 


Interior Decoration 


ALICE M. MERRITT 


Costume Design and Illustration 


SARAH MILGROM 


Modeling 
MARY C. MITCHELL 
Interior Decoration 
ALBERT MONTONE 

Modeling 


ATHELIA MAGDALYN MURPHY 


Costume Design and Illustration 


SARAH F. PERLMAN 


Interior Decoration 


THADDEUS E. PIATKOWSKI 


General Art 
CAROLYN A. POHL 

General Art 
EDITH PORTER 

General Art 
C. FULLER QUIN 

General Art 


MARY ETTA QUINN 


Interior Decoration 


TARQUIN M. RACHELLE 


Architectural Drawing 


HELEN VIRGINIA RANDOLPH 


Costume Design and Illustration 


JANE RAYMOND 


Costume Design and IIlustration 


CLARA RICHMAN 


Costume Design and IIlustration 


EDWIN ERTEL RISSLAND 
General Art 


KENNETH B. ROCHFORD 
Advertising Design 


FRANK SAN GIOVANNI 
General Art 
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MARGARET ALICE SAUTER 


Costume Design and Illustration 
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Mechanical Drawing 


DERMOND A. SCHAWSKE 


Interior Decoration 


ROBERT LEE SCHULER 


Costume Design and Illustration 


MODESTINO SIERCHIO 
General Art 


HELEN STACHLER 
Advertising Design 


ROSA S. STOBER 
General Art 


MARK SWANGER 
Advertising Design 


BERTHA TAKJIAN 


Costume Design and Illustration 


EVELYN TANKOOS 


Costume Design and Illustration 


ALFRED TAROLLA 
General Art 


TALBOT TAULMAN 
Advertising Design 


LILLIAN THORNE 
Advertising Design 


JOSEPH VALESE 
General Art 


ELFRIEDA M. VAN HILLE 


Costume Design and Illustration 


MICHAEL VETRI 


Architectural Drawing 


JOSEPH A. VINNITSKY 
General Art 


KATHARINE VOLLMANN 


Costume Design and Illustration 


ELSIE E. VON SPRECKELSEN 


Costume Design and Illustration 


GERTRUDE WACHTEL 
General A\rt 


WILLIAM E. WACKENHUTH 


Mechanical Drawing 


EDNA LOUISE WILLIAMSON 


Costume Design and Illustration 


FRED WILLS 


Interior Decoration 


HARRY WINKLER 
General Art 
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DAVID D. WORDEN 


Architectural Drawing 


MYRTLE M. YOUNG 
General Art 


ANN ZENKL 
Advertising Design 


ADELINE ZUKOWSKY 


Costume Design and Illustration 


TO OUR FACULTY—AVE ATQUE VALE! 


You who with zealous, skillful, kindly patience 
Have taught us to give visible expression 
To our highest ideals, dreams, emotions, 


That for men; we may interpret beauty. 

_@ 
You men and women who have led us onward 
And upward to this destined time of parting, 
With loving gratitude and appreciation, 


We hail you all, as we must say “Farewell!’’ 


JOHN RANDOLPH 
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Raymond P. Ensign, Director 


John B. Acocella 
Elizabeth Adams 
Emile Alexay 
Helen Axford 
John H. Barker 
John R. Barrett 
John H. Barry 
Helma Boeker 
John F. Brandt 
Howard V. Brown 
Pearl P. Brown 
Robert Castle 
Gustave Cimiotti 
Mahlon A. Cline 
Jay W. Connelly 
Harold A. Dayton 
Jerome P. DeWitt 
Marjorie Dolan 
August H. Dowe 
Byron G. Dreifoos 
Harvey L. Fassett 
Howard F. Fehr 
Hilda Feldman 
Andrew H. Geiger 
Gertrude M. Goehring 
John R. Grabach 
Elizabeth L. Greene 
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Edward Gressley 
Rose C. Grimes 
Bernard Gussow 
Edith Gustafson 
Dorothy V. Hall 
Genevieve Hamlin 
E. Grace Hanks 
William E. Harding 
Joseph S. Harris 
Catherine B. Heller 
W. Lincoln Highton 
Dorothy Hoagland 
Archibald Hunter 
Vincent lannelli 
Howard Imhoff 
M. Grace Johnston 
Mildred Kaiser 
Harry G. Kettenring 
Alwin Kleinfeldt 
Charles J. Lauter 
Moritz Loeffler 
George E. Logan 
Katherine M. McGrath 
Maud M. Mason 
Leopold C. Matzal 
Carl R. Peterson 
Louise Poetz 


Some of the Evening School Faculty 


Philip M. Wagner, Secretary 


James V. Prior 
Ruth Rolston 

Mary Sasse 

Edith M. Saxon 
Carl Schleusing 
Ralph Sechriest 
Alfaretta D. Shirley 
Robert B. Shirley 
Owen E. Smith 
Edward W. Spector 
Joseph Streeter 

Ida W. Stroud 
Pauline Sussillo 
Ruth P. Taylor 
Edith Thurston 
Harold J. Torgesen 
George F. Townley 
Edward M. Urband 
Mildred Warwick 
Margaret Webster 
Beery Wenger 
Charles J. Weyand 
Dorothy F. Wolfinger 
Norman L. Wyckoff 
Clare W. Young 
Phyllis Young 
Robert C. Ziessler 
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Picturing the Evening staff at work on the many records and details necessary 
for the 2500 students registered. The familiar faces are Raymond P. Ensign, 
Philip M. Wagner, Gertrude M. Goehring and Katherine M. McGrath. 
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Seated: 


Alwin Kleinfeldt, 1889 
Ida W. Stroud, 1905 
Robert B. Shirley, 1902 


Standing: 

Moritz Loeffler, 1908 
Robert C. Ziessler, 1907 
Philip M. Wagner, 1908 
Bernard Gussow, 1908 
Howard V. Brown, 1907 


inks 
Helis iets 
MUSKETEERS 


Lester Bodicker, <Dan” Bleyhl and Harry Vreeland—whose 


work though not seen is both evidenced and <felt.” 


REEVE Ws © Gee ii iets 
SICIMHOMOUL SEAN 


New vistas are opening up for us with our new 
building yet when we survey our last year in the old 
ones, it is knowing that we have done our best under 
many obstacles. The work as a whole has kept pace 


with the industrial and commercial fields. 


GENERAL ART... Although we are all very 


much interested in the changes rapidly taking place 
in the industrial world, we are still aware of the 
necessity for a thorough understanding of the funda- 


mentals of drawing. Rapid sketching of figures and 


objects have developed our powers of observation 
as shown by the paintings in oil and watercolor by 
advanced students. Special stress has been placed on 


creative ability. 


DESIGN AND APPLIED ART. . . Many 


interesting projects have been worked out with 


special emphasis being placed on the industrial side, 


stressing the improvement of art quality in common- 
place objects, for industry is interested in art 
primarily as it seeks to obtain skilled designers who 


can produce salable results. 


INTERIOR DECORATION . . . Nowhere 
has the idea of Modern Art been so quickly and 
generally accepted as in this field. Its influence is 


destined to bring about a complete change in the 


problems of house planning and decoration. This 
change has been noted in the interior decoration 
classes and has pervaded the weekly lectures. The 
more conservative students have worked out their 
problems along historical lines, while the more 


daring have struck the note of modernism. 


ARTS AND CRAFTS . . . Transforming a 


piece of metal or wood into a useful object will 
never lose its popularity at our school. Any number 


of interesting objects have been developed, so that 
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we are quite sure of an excellent annual exhibition. 


Pottery made in our ceramic classes was shown at the 
Annual Exhibition of the New York Society of 


Ceramic Art, having passed the jury of selection. 


ADVERTISING DESIGN . . . Because so 


many people are visually minded, advertising design 
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is a powerful factor in the commercial world. Stu- 
dents in this department have worked out the most 
important techniques and types of advertising design, 
special attention being given to the intended pro- 
cesses of reproduction. Some of the results of 
advanced classes are on a par with professional 


work. 


COSTUME DESIGN AND_ ILLUSTRA- 
TION . . . Someone has said that “Uniformity 


has engulfed men’s clothes’, but this can never be 


le Début 


RICHARD HUDNUT« PARIS 


said of women’s dress as long as the results shown 
year after year in our costume department continue to 
be as varied and unique. The work of the present 
year gives evidence that there is much real talent in 


the classes. 


ARCHITECTURAL DRAWING . . . The 


rapid strides taken by architecture in our neighboring 


metropolis has inspired our classes in the results that 


have appeared during the year. The necessity for a 
thorough knowledge of architectural drafting princi- 
ples has become of vital importance as shown by the 


many projects and study problems developed. 


MECHANICAL DRAWING . . . Visitors 


to the school have been very much impressed by the 


fine draftsmanship shown in this department and the 
results, which are comparable to professional work. 
During the year all of the classes visited the Newark 
Museum to view the exhibit of the collection of 


mechanical models in operation. 


THE BAMBERGER EXHIBITION 


A review of the school year would be incomplete 

without mention of our exhibition at the L. Bamberger 

& Co. Department Store. This exhibit, uniting art and 
industry, caused no little comment in both artistic and 
industrial circles. The Newark Evening News, in 
speaking of our exhibit called it ‘the most important 
exhibition ever held by the school.’ As a final 
triumph of publicity, Mr. Ensign was invited to speak 
over the WOR Broadcasting Station so the voice of 


our school was ‘heard throughout the world’. 


ONE PAIR REQUIRED- CAST IRON 


ONE PAIR _ REQUFER ee 


The Phi Alpha Sigma, our school fraternity, has made rapid strides 


during the past year under the enthusiastic and able leadership of its President, 
Frank LaVanco. Ihe membership has increased, and the outstanding accomplish- 
ment of the year has been the designing and adoption of a new pin which is now 


proudly worn by every member. 


A series of successful school dances were held, culminating in the Annual 
Bal Masque which excelled the balls of preceding years both financially and 


artistically. Prizes for costumes in the modernistic spirit were awarded to Helen 


Randolph and Madeline Koch. 


The poster contest sponsored by the fraternity to obtain advertising posters 


for this ball, brought forth many fine examples, making the selection for awards 


a difficult task for the judges. The first prize of five dollars was awarded to 


Richard Crowthers; second prize to Ervin Hess, and third to Jules Gernhardt. 


At the annual election of officers in April, Frank LaVanco retired as presi- 
dent, leaving the reins in the hands of a capable successor, Kalman Andahazy, 
formerly Vice-President. The newly elected Vice-President, Benny Karpwicz, 
has long been a faithful worker in the organization. Frances Arnstein succeeds 
Emma Schleicher, as secretary, who has given many years of service to this 
exacting office. Miss Elizabeth Greene, our faculty adviser, continues to carry 


on as treasurer, an office which she has held for several years. 


May the future bring forth still greater success to the Phi Alpha Sigma and 
may it prove a source of enjoyment, not only to its members, but to the student 


body as a whole! 


Rc.Faner 


INTO THE EUisGikte 
A Day School Prophecy 


When in the course of school events, it becomes necessary for a class of art 
students to graduate (and become artists), it is time to worry about the future. 
But somehow, that future seems so very close that | can already see what some 
of the members of General Art Day School are up to. A chuckle comes up from 
somewhere and there's Pat Fitzsimmons laughing at some insistent Art Director 
who thinks he can buy two of her illustrations for a paltry ten thousand. Not so 
many studios away work the famous pair, Pytlak and Swanson. Pytak’s beard is 
flowing and his long black hair is quite a contrast to the blonde ringlets on 
George Swanson’s head. They are both working feverishly on sketches for the 
“Smith Abstract Panel’» Company of Newark, N. J. Here comes Sabia lenni! 
She certainly is telling John La Gatta why her idea is so much better than his. 
John is listening, too. Way up in a Pent House Studio work the well-known 
fashion quartet-—Meltz, Steinberg, Gansler, and Davidson. They are running 
their own establishment and design everything from bathing suits to fur coats. 
The advertising corporation, after patient waiting and at great cost, have 
secured the services of Sherry Burner, Dick Baer, Helen Patterson, and Herbert 
Anthony. Marie Huber is there, too. Even the textile patterns seem gayer and 


more different this year and it is not surprising when we learned that many of 


them were designed by Vivienne de St. Maurice, Florence Page, and Norma 
Hoffman. Some clever these Chinese! Out of the stillness comes a bang and 
Mildred Brooks may be seen hammering away on a water-main cover, made of 
German silver. Even little Mildred has drifted into the big city. A little wee 
shivering girl just came around the corner and it’s turned out to be Helen 
O'Brien. It seems that Helen has had to leave all her fine jobs because her 
chattering teeth interfered with her work. Apple venders are plentiful and 
there are my two good friends, Ray Hallam and Marge Dolan—two bad! They 
did seem so promising when they were students! Way out in the country where 
apples grow on trees is the Select Art School for Young Ladies’ conducted 
most expertly by the able Olga Ott and Isabel Duncanson. They are chatting 
quite pleasantly with Marjorie Smith who is making a country tour with her 
famous batiks. 

Last but not least, John Centanni has returned to his native land and is there 
thrilling the town folk as did Raphael and Michaelangelo centuries ago. The 


future seems quite rosy for all of us in one way or another. 


Vida Bitters 
Craig Campbell 
Bernis Cook 
Mary Dalton 
Peter Denardo 
Marion Dziezyc 


Eunice Beveridge 
Amelia Campanile 
Rose Cohen 

Ruth Conger 
Margiret Everett 
Eileen Flynn 


Hugo Aderer 
Dorothy Allen 
Gladys Bieberbach 
Eleanor Brause 
Erna Carroll 
Andrew Chabak 


Marion Crane 


Jack Bomberg 
William Damm 
Raymond Dickinson 
Margaret Errico 
Abe Fox 

Kirk Glover 


Marjorie Ashworth 
Otto Bermel 
Morresa Blackburn 
Daniel Carluccio 
Stanley Cooperman 


FURS VEAR DAY GCILAS SIS 


DIVISION A 


Bradford Hubbell 
Philip Klein 
Eleanor Lazar 
James Lowe 
Robert Lewis 
Vivian Moir 


Helen Robinson 


DIVISION B 


Helen Goeckel 
Helen Grenda! 
Belwyn Harper 
Leon Herkowitz 
Charlotte Hurlburt 


Katherine Lawler 


DIVISION C 


Georgina Ebner 
Maxime Ern 
Elsa Focke 
Donald Harkey 
Earl Heintz 
Joseph Henig 


DIVISION D 


Dorothy Grad 
Elizabeth Hershey 
John Kollmar 
Helaine Meyers 
Benjamin Millin 
Ann Nembo 
Adelaide Newman 


PREPARATORY 


Sam Fink 

Kenneth Grace 
Irving Litter 
Marie McMurray 
Ann Ostin 

Fred Rothacker 


Alvin Rosenbaum 
Doris Seiler 
Florence Sinclair 
Harry Tower 
Muriel Waterbury 
Ray Willner 


Thelma Lawless 
Elva Rogers 
Gertrude Shillinger 
Jacoba Sixma 

Joan Tyson 

Janet Winship 


Ruth Hurlburt 
Emily King 

Doris Lewis 

Irving Marantz 
Lawrell Miller 
Gertrude Sala 
Marie Vanderhoef 


Bert Powers 
Ethel Roth 
Ethelwyne Singer 
Margaret Speir 
Marie Stawski 
Agnes Stein 


Harold Savage 
Mollie Shapiro 
William Walker 
Charles Wegrocki 
Harriet Wotiz 


SEERGL@UNI De YiEVA RDA 


fA FURS 
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Calvin Bailey 
Norman Beegle 
Mae Berner 
Edwin Bone 
William Brooks 
Ohrvel Carlson 
Ruth Chambers 
Katherine Clay 
Samuel Cohen 
Lois Condit 
lrene Cornish 
Hazel Courter 
Laura Farber 
Helen Fishkin 
Hilda Freberg 
Ruth Fuss 
Lionel Gelb 


Dorothy Gregory 


Ethel Georgens 


! 


Elizabeth Grimsey 
Jeanette Grodzki 
Helen Guarino 
Ethel Harris 
Merrill Harvey 
Rosalind Hasbrouck 
Alberta Hoffacker 
Joseph Jablonski 
Susan Jousset 
Herman Kovatch 
Charlotte Lubetkin 
Sylvia Miller 
Lillian Miller 


Gertrude McDonough 
Campbelline Moodie 


Wayne Opdyke 
Ann Pantelides 
Arthur Rosser 
lrene Sanders 
Sonja Schumann 
Louise Smith 
Dorothy Stewart 
Kathryn Tango 
Edward Trowbridge 
Marcus Ulbricht 
Jeanette Wiener 


John Wilkich 


CIL yas BYES 


THE DAY ARTS “A\N'D eGR AGE eS GileSes 


Instructor —MORITZ LOEFFLER 


Applegate, Genevieve 
Booth, Marian 
Brooks, Mildred 
Buechler, Minnie 
Cauvet, Eleanor B. 
Coey, Jessie D. 
Cook, Margaret 
Craig, Ethelyn 
Cronise, Jane 
Douglas, Annette 
Downing, Bee 
Drill, Rose 
Farrow, Majorie 


Gibson, Isabelle 


Goldfinger, Helene Newman 
Gordon, Sylvia 
Grubstein, Esther 
Hawkins, Lillian 
Kaufmen, Ella 
Kendrick, Florence 
Konwiser, Martha 
Lange, Ottilie 
Leavitt, Helen Clark 
Lefkowitz, Fannie 
Miller, Doris 
Rommel, Helen 
Rudolf, Dorothy 
Thompson, Mildred 


PROPHECY—GENERAL ART—EVENING 1931 


‘Forward, go forward, oh Time in your flight, 
Let us glimpse at the future, just for tonight.” 


It was a joyful spring afternoon, the kind of a day that must have been the 
inspiration for that poet who wrote the immortal lines about ‘a young man’s 
fancy, and so, too, did it thrill the heart of a woman of forty-some years who 
had lived and watched enough of life to know better. Thus, as | was sitting at 
my window overlooking New York— ‘A New York,” | mused, ‘beyond the 
wildest visions of fifty, or even twenty-five years ago,” with the breezes some- 
how carrying my thoughts back to younger days, it seemed a happy coincidence 
that | should receive the following invitation: 


“Dear 1931: 


A Quarter Century Reunion Banquet of our class will be held Friday 
Evening, May 23rd, 1956, at Eight P. M., in the Silver Room of the new Robert 
Treat Empire Hotel, at Newark, New Jersey. 


‘Many former classmates who have since achieved prominence will be 
there, so bring your husband or wife, if you like, and come prepared for a 


grand time. Cordially . . . 


P.S. We must make reservations early, so send your Five Dollars NOW! ... 


“Done,” | murmured as | wrote my check, meanwhile retrieving my knitting 
ball from Jenkins, the cat, and stopping to give Hilda, the canary, an affectionate 
glance. Funny,’ | thought, “how | used to try to draw that cat we had at home. 
The lazy animal would browse for hours in one place, but no sooner did | get 
charcoal and paper together than she would move away. 


Well, eight-fifteen of the big night found me hurrying toward Broad and 
Market Streets—now one of the country's foremost business corners, to meet my 
friends, Edith Porter and Myrtel Young. Both had long since promised to love, 
honor, and obey,” and were applying their knowledge of art to such practical 
purposes as curtains, home furnishings, and such. Late as always, sighed Ede, 
and in a moment we were talking away as we walked in the direction of the 
hotel. “Had | read of the honorary art degree conferred on Ed Rissland by 
Princeton University? And would such a famed personage as Frank LaVanco be 
loyal enough to take time from his important portrait commissions to attend this 


affair? And... 


By this time we had checked our things and were gazing at the strange 
looking groups of people scattered around the hall. Suddenly a familiar voice 
saying: “And listen, have you heard the latest one about the...” reached our 
ears. We turned. Sure enough, there was Joe Valese, and, judging from his 
happy appearance, the world had been treating him pretty well. Standing 


nearby we recognized ‘Frenchie’ Sierchio, merry as ever, and introducing his 
wife, a most attractive woman. 
We were feeling more at home now, and were just deciding to search out 
some more ‘General Art, Fours,” when a Hello, hello!” greeted us. 
“Caroline Pohl!’ we all exclaimed, and hastened to apologize for the 
“Dohl” as Caile alluded to a man of the successful business type as friend 


husband.” 


Next we were pleasantly surprised to discover Helen Gleim. Helen was 
living a busy life as a fashion designer and artist, as well as being married to 
an advertising man. 

\We were just congratulating Alfred Tarola on his popularity as an illustrator, 
and also, incidentally, on his choice of a very charming wife—Al, we recol- 
lected, had always had an eye for pretty women—when the word Food!”’ was 
rumored. 

In the rush that followed, | spied Herman Leo and Ed. Ascoli, both looking 
prosperous and accompanied by their wives, and also Ted Patkowski, who— 
save my broken heart!—was married too! Later | saw Fuller Quinn, Joe Vin- 
niski, and Chick Liberman—artists, every one of them. 

\We were just sitting down to dine when a rousing welcome filled the room. 
Frank LaVanco had finally arrived, and was promptly stepping into his role as 
Master of Ceremonies, shouting “Everybody Happy ?”’ 

““Telegrams—this first one is from Mr. Brown who is vacationing in Florida. 
—'Am proud to have been a teacher of such fine men and women. Always 
your friend.’ 


‘And here's one from Henry Gasser: You all know of his work as Art 
Director for various stores and publications: ‘Regret | cannot be present. 
Remember me to all ! 


“And this telegram, continued Frank, ‘comes from Montana where Isher- 
wood has retired on his farm: ‘Success to the banquet. Would attend but life 
here is too pleasant to leave’. 


In the midst of all this, | glanced at Harry Winkler who was busy consuming 
soup not far away. Why that elegant striped tie?’ | kidded. “‘It makes you look 
like a prisoner. — ‘Oh, I’ve been married four times since school days,’ was 
the snappy comeback! but as | gasped weakly Danton assured me that he had 
taken but one plunge, and that a successful one. 


“This last meassage,’ our toastmaster was saying, ‘comes from Paris where 
Rose Stober is working and studying’ — With you in spirit tonight, but Paris 
at this season is wonderful’.”’ 

Laughter, eats, music, excitement! | was beginning to feel dizzy, and as if in 
a dream came LaVanco’s far away voice asking “ls everybody happy?” The 
thunderous © Yes!"’ made me open my eyes with a start.—Why, this was 1931! 


My wandering mind gradually grasped the realities of the present—and | 
continued with my knitting! 


CE ASSEA 


Antoinette Cuozzo 
Harold Darney 

Marie Famularo 

Carl Hooss 

Harry R. Lock 

Frank A. Mahon 
Raymond McGuinness 
Joseph Mancini 
William H. Schnibbe 
Herman A. Spindler 
Thomas Tomeo 

Calvin G. Teckyon 
Christian Van Abkoude 
Aseneth F. Van Houten 
Norma Waters 


FIRST YEAR GENERAL ART EVENING CLASSES 


Instructor—ALWIN KLEINFELDT 


CEASED 


Joseph F. Baer 
Raymond Bell 
Leonard Cedola 
William Dugarth 
Dorothy C. Ermete 
Harry Federbush 

Karl Haller 

Ralph Lamela 
Gabrielle Lewandowski 
Joseph N. Middleton 
John R. Morrissey 
James Nicosia 

Jacob Nunes 

Morris J. Oppenheim 
George Pech 

Joseph Szalay 

Arthur A. Snyder 
Samuel H. Totten 


EVENING SCHOOL 


Margaret Abramitis 
Mildred Abramitis 
Joseph Anello 
Walter Backus 

Seth Ben Ali 
Argol Bowman 
Alfred Briden 


Barton Butz 


GENERALS ARISE Rody EAR Gea 


EVENING SCHOOL 


Ivy K. Bramhall 
Grace B. Carpenter 
Nellie Catullo 
Richard Creed 
Charles A. Fortunato 
Jeannette Fox 
Florence Fullager 
John Gramegua 
Genevieve Green 
Harriet Hallgring 
Henry L. Halvorsen 


GHEINFERV AE ZN eH S) I 


EVENING SCHOOL 


William F. Accordino 
Clara Agins 

Alfred Bousquet 
George Brewster 
John V. Cilona 
George H. Dahlmeyer 
Mary A. Dazin 


Ernestine D. Duncan 


GHEINHEIR NIE ZAR TRIAS Sh 1) 0/18 Zau lk 


VINCENT IANNELLI, Instructor 


Karl Engelhard 
Landis Franklin 

Ben Giordano 
Dorothy Grill 

Helen Hockenberger 
Ethel Levine 
Crowell Lippincott 
Frances Moretti 


William Mura 


Anne Quigley 
Ceilia Scharer 
Anne Sheridan 
Jasper Taylor 
Margaret Thornton 
Julia Villani 

Mary Wilson 
William Zaremba 


SECOND? YEA Rae 


BERNARD GUSSOW, Instructor 


Helena P. Hlacha 
Wilfred Hugli 

William Jellinek 

Joseph F. Keenan 

W. J. LaDucer 

Bernard McDermott 
Jessie McLeod 
Lawrence Monahan 
George N. Overath, Jr. 
Russell Palmer 


Ralph J. Panzullo 


YEG 


Jack P. Galvin 

Rose Gottlober 
Adolph Jacullo 
James Lembo 
Maxwell E. Leventon 
Charlotte T. Lubetkin 
Selma S. Lubetkin 
Edward Mason 


Nick Pietrachkow 
Marie B. Prevost 
Milton Rothman 
William Sandmaier 
George W. Schael 
Leonard Scharfenberg 
Blanche Shaffer 
Alfred Tutunjian 
Elsie Warren 

Robert Werley 


CARL SCHLEUSING, Instructor 


John Macchiaverna 
Lillian Mortenson 
Sarah Rein 

Herbert H. Schill 
Xaver Sigwart 
Eugene Sigerist 
Hannah Schiffenhaus 
Leo Thomas 
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GENERAL ART FIRST YEAR-F 
IX INDY SIE (CC TOPINLIBY YE YA oC 


EVENING SCHOOL EMILE ALEXAY, Instructor 


SECOND YEAR GENERAL ART-C 


John Ambrose 


Madeleine Carey 


FIRST YEAR GENERAL ART-F Dorothy Carmichael 


Gladys Axtell Howard Fraebel 
Luise DeJager Aaron Golubchik 
Dolores Keim Eva Johnson 

Paul Lange Carl Kuehner 
Kenneth Lumley Dorothy Levez 
Nina Morolove Anthony Mazich 
Evelyn Schoellner Raymond Patrick 
Rolf Schreynders Viola Sherwood 
Nell Staras Margaret Tresente 
Martin Steinhardt Frank Wostowicz 
Nancy Thompson Leo Zimmerman 
Ida Tobe 

Lillian Tobe 


Arthur L. Turcotte 


EB WAPINTHNEG: JENNIE (CILYASS 


JOHN R. GRABACH,, Instructor 


Sam Adlerstein 
Olive Brady 
Elizabeth Brown 
Andrew Boylan 
Richard Crowther 
Dorothy Eyles 
Sabia lenni 

Elice Johnson 
Betty Kelling 
Louis Kasas 


Carl Lico 


EVENING SCHOOL 


FIRST YEAR D 


Donald Ayres 
Henry Bookstaber 
Vivien Chen 
Madelyn Conklin 
Sarah Farishian 
Lydia Garrabrant 
Florence Koester 
Edward McGregor 
John Mills 

Mary Walsh 

John Weber 


EVENING PAINTING CLASS 


LEOPOLD CG MATZAL, Instructor 


Henrietta Basters 
Maurice Bilton 
Alexander Struyker-Boudier 
Douglas Calhoun 
Mollie Corn 
Cornelia Cusack 
Sara Davidson 
Eugene Gauss 
José R. Gelpi 
Marie L. Huber 
Gail P. Koch 


Vincent Maurath 
Howard Pfeifer 
Leonard Pytlak 
Joe Podlas 

Fred Sanborn 
Robert Stein 
George Swanson 
Talbot Taulman 
Archie Tillinghast 
Florence Wilkinson 
Clare Young 


GENERAL ART FIRST YEAR-D AND SECOND YEAR-B 
BYRON G. DREIFOOS, Instructor 


SECOND YEAR B 


Rudolf Dechert 
Ruby Hagon 
Frank Jarger 
George Johnson 
Bertha Koizynski 
Sadie Lieb 

John Mayo 
Sella Pietrocha 
Peter Regal 
Ceilia Scharer 
Anne Schroeder 
William Simonton 


Kathleen Woolley 


Louis Konwiser 
Samuel Miller 

Felix Nestele 

Helen O'Brien 
John L. Parvin 
Erwin Rentschler 
Herman Schaller 
Meyer Schechter 
August R. Schnitzler 
Ernst Waidelich 


THIRD YEAR A AND FOURTH YEAR GENERAL ART CLASSES 


EVENING SCHOOL 
THIRD YEAR A 


HOWARD V. BROWN, Instructor 


Bernard Abelew 
Julius Andrus 
Marion J. Batchelor 
Rose J. Cezer 

Ruby F. Daggett 
David Dovgard 
lrene Epstein 

Paul C. Fallet 

Louis Greene 
Werner E. Groshans 
Patrick D. Gazzia 
Jules Gernhardt 
Carl W. Hood 
Leonore Hoffman 
Patrick E. Johnson 
Anna Lucke 
Matteo O. Melito 
John P. Novack 
Joe Porozok 
William A. Razanski 
Joseph Sommese 
Josephine M. Sommese 
Rae Silverman 
Colton Wallenstein 
Bess M. Walker 


John S. Zimmerman 


FOURTH YEAR 
Ben Adler 
Edward Ascoli 
John M. Bowen 
Mildred Bouscher 
Sidney |. Freedman 
Helen E. Freitag 
Helen E. Gleim 
Ruth W/. Garvin 
Henry M. Gasser 
Curt Gutzeit 
Raymond J. Isherwood 
Robert W. Johnson 
Alexander B. Kosmatch 
Charles Lieberman 
Frank P. LaVanco 
Herman Leo 
Thaddeus E. Piatkowski 
Caroline A. Pohl 
Edith Porter 
Edwin E. Rissland 
Frank San Giavanni 
Modestino Sierchio 
Edmund Strobino 
Rosa S. Stober 
Alfred Tarolla 
Joseph Valese 
Joseph A. Vinnitsky 
Gertrude Wachtel 
Harry Winkler 
Myrtle M. Young 


EVENING ARTS AND CRAFTS CLASSES 


MORITZ LOEFFLER 
J@SEPHESTREBTER 


Instructors 


CERAMICS DEPARTMENT... DAY AND EVENING CLASSES 


Overglaze Decoration 
Pottery Building 
Glazing and Firing 
MAUD M. MASON ALFARETTA D. SHIRLEY 


Instructors 


DIES CUTTING GEASS 


EVENING SCHOOL CHARLES J. WEYAND, Instructor 
Albert Bulgreen William S. Klotz 
Werner Doering Anthony Malara 
Michael Engelberger Irving Messinger 
John Ford Anthony Poplawski 
Andrew Haefner Stanley Swakopk 


Clifford Haythorne Phillip H. Taylor 


FIRST YEAR 


Instructors 
CARL R. PETERSON 
MAHLON A. CLINE 


Norman F. Alts 
Eleanore Cohan 
Raymond Cook 
George Crotty 


Max Buser 

Rose L. Cohen 
Herman Goldstein 
Alfred Grasso 


Alex. F. Allison 
Dominick Azalino 
Emma L. Bayley 
Al. E. Bernard 
Leonard Brand 
Archibold Brock 


Frank R. Conway 
J. C. Groves 


ADVERTISING DESIGN CLASSES 


GROUP A 


Darcy Evans 
Charles Fisher 
Charles R. Hubatka 
Wallace E. Luke 
Fred J. Miller 


GROUP B 


Jack U. Hedden 
Harry Jacobs 
John Manning 
Charles Meyer 
Alex. Patnaud 


GROUP D 


George Haydu 
Marie Hornschu 
Charles H. Jocke! 
Elizabeth Kelly 
Albert Keppler 
Joseph Lishi 
Muriel B. Marsh 
Fredda Milgrom 


EVENING SCHOOL 


Phyllis M. Morrison 
Constance Smith 
Thomas Vetland 
Grace E. VonDreele 


Hans Reinhart 
Joseph Scharf 
Roy Serwatka 
Sybell Trimble 


Walter Nabb 
Pauline Ormond 
Anthony Rebalko 
Lillian Sacks 
Helene Safford 
Irving C. Shuster 
M. J. Whitehead 
Clayton Zeitler 


IPIRHURIBY SEZ ZNIDNIE IS IS THINUE 
Dye SIRENS 12 W/AEINIINKG) SC lm (OXOUIL 


HOWARD IMHOFF, Instructor 


Norman Albrecht 
James Aspinall 
Stephen Baron 
Alfred Bial 
Francis Bittman 
Walter Blakeman 
Marshall Blume 
Cefalu Carmine 
Louise Clark 
Stuart Clark 


ANDREW H. GEIGER 


ELASS-22A 
Alfred L. Barker 
Earl L. Bartlett 
Stanley E. Bredberg 
William R. Brickell 
Anthony Cwiklinski 
Albert R. Daubert 
Joseph J. Dougherty 
Elmer O. Engvall 
Henry R. Kantor 
Clara M. Leach 
Norberta V. Lutz 
Al. T. Maker 
John S. Miller 


Josephine F. Minervino 


Christian T. Neff 
Hilda M. Renner 


Harry Cort 
Jean Egan 
Gerard Elling 
William Farlie 
Patricia Farrell 
Alan Flavell 
William Forer 
Rosalia Geiger 
Eleanor Glenck 
John Heitsma 


Instructors 


Milton Rothman 
Frank Scarnato 
Alex Studney 
Rosalie J. Tuznik 
Leo P. Viola 
Joseph T. Whelan 
Stanley J. Ziemba 


CEASS 2-B 
Frank J. Beesley 
Frank R. Bellero 
Irving Beskin 
Louis E. Cooke 
Charles F. Frederick 
Romulus M. Giannini 
Edward J. Gilsleider 
Betty Gray 
Selma Killy 


John Michaelson 
Albert Morgan 
Edwin A. Roberts 
Morris Sklar 
Theodore Spawn, Jr. 
Minnie Spell 

John Sullivan 

Thelma Thompson 
Frank Tobaygo 


SECOND YEAR ADVERIISING~ DESIGN® GEASSES 


CLASS 2A 
EDWARD W. SPECTOR 


CEASoe2B 


HENRY N. SCHRODER, JR. 


Jacobus Kuypers 
Raymond Lapierre 
Frank McTeigue 
Harry E. Miller 

Allan C. Patwitch 
Edward J. Powers 
Edwin C. Ries 
William M. Rosenberg 
Walter H. Rothe 
Samuel Sadkin 

Stanley Sadkin 

Joseph W. Schreiner, Jr. 
Ethel H. Sharp 

Henry G. Storozuk 
Thomas H. Waldheim 
Nathan C. Wesson 
Mercy Woodin 


Be Wisse GAR eA DV ERTISING» DESIGN 


CHARLES J. LAUTER, Instructor EVENING SCHOOL 
Ruth Calhoun Edward Harris Elmer C. Koll 
Helen Stachler Ervin F. Hess John Krueger 
Frank Barker Lillian Thorne Kenneth Rochford 
Hilary Drzymala Ann Zenkl Mark Swanger 
Samuel Greene Emil Johnson Talbot Taulman 


EVENING EM © DEEIING GEASS ES 


JAMES V. PRIOR é ee 


Instructor 


FIRST YEAR 


Evelyn Abelson 
Humbert Catenacci 
Eugene Cavanagh 
Carl C. Dauterman 
Cecilia Daniels 
Dell Ellis 

Ervin Gauss 

Adolf Konrad 


Aart Korthof SECOND YEAR 


Marie Lunney Peter Barnes Bernard Herman 
Claudia Miletti Gertrude Blank James Limbo 

T. Miletti Antonio D'Amato Albert Montone 
Carl Schappeler Arthur Ervik Sarah Milgrom 
Ethel Stark Eugene Gauss Ernest Spall 

Julia G. Tuznik Elizabeth Gressinger John E. Sutton 
Archie M. Williams Eugene Holub Marion V. Walrath 
Rhoda E. Wesley Helen Weinfeld 


FOURTH YEAR MECHANICAL CLASS 


WILLIAM E. HARDING 
EIARVEY.E. FASSENT 


Instructors 


We, the students of the Fourth Year Mechanical Class, congratulate the members of 
the Graduating Class, and trust they may achieve the success we wish for them. 


| 


INTERIOR DECORATION...EVENING SCHOOL 


Best Wishes 


to the 


GRADUATING CLASS 


from the 


EVENING INTERIOR 
DECORATION 
EZ ANSI E'S: 


INSTRUCTORS 


Robert Castle Catherine B. Heller 
Dorothy V. Hall Harold A. Dayton 


PROPHECY OF COSTUME DESIGN CLASS OF 1931 


10 to 15 Years From Now 


It was June and the wonderful day had arrived at last. The weather was 
ideal. Crowds of gaily and smartly clad girls and women in lovely afternoon 
frocks of the latest modes and colors were streaming in and out of the show- 
rooms of one of New York’s most fashionable dress salons. It was the opening, 
and a most gorgeous fashion show was being held that afternoon and evening. 
All sorts of costumes were to be displayed and the smartest of the smart fashion 
models were to wear them. Florence Deutsch, more well-known as Madame 
Floree, famous couturiére, was the proud possessor of all this splendor, and 
among her beautiful models were the Kapsin Twins, Virginia and Betty,, Anne 
di Carlo, and Kay Vollman. These girls were costume designers and some of the 
gowns they were to wear had been designed by themselves. Florence had 
invited all of her former classmates to be present at the opening, and already 
these guests of honor were arriving. There was to be a grand banquet after the 
evening show for these special guests, as if the inducement of refreshments was 


needed when there was such a glorious spectacle to see. 


As the guests arrived, Florence checked each mentally. There were Beulah 
Cippel, Celeste Ilvento, Lucille Mandy and Elsie Von Sprecklesen who were 
teaching in one of the best art schools in the country; Clara Curtis and Clara 
Richman who had become famous, the former for beautiful magazine illustra- 
tions and decorations, the latter for decorative heads in cover designs. A group of 
laughing ladies entered soon and they were demure little Meline Essayan, wear- 
ing a lovely pale pink chiffon, Bertha Takjian, quite alluring in yellow taffeta, 
and mischievous Peggy Murphy, who wes responsible for the laughter. These 
girls had made names for themselves in art, but decided to discard them for those 
of their handsome husbands, a movie director, a financier, and an oil magnate. 
Soon Edna Williamson came in with Madge Koch and Helen Randolph. Edna 
was a famous designer of theatrical costumes and Madge and Helen were 


equally well-known dancers, whom Edna hed asked to display her costumes. 


lt was but an hour more before the performance, and Florence looked 
around anxiously for the rest of her former classmates. She brightened immedi- 


ately as she recognized Adeline Zukowsky, noted portrait painter, and 
Elfrieda Van Hille, editor of a famous fashion magazine. As she greeted them, 
Evelyn Tankhos, and Andra Hensel, who divided their time between managing 
a home and drawing fashions for magazines, came in. Edith Cherry, popular 
radio crooner, came smiling in with the latest tune bubbling from her lips. With 
her were Alice Sauter who had discovered that being an art teacher wasn’t 
such a bad job to have, and Pearl Liebman who was having a grand time drawing 
lovely ladies for magazines. Before long Agnes Dancak, who had won acclaim 
as 4 portrait painter because of the lovely sketches of movie stars, appeared. 
She had just arrived from Hollywood with Minna Glicksman, now a popular 
movie siren, known for her knack of wearing clothes well. Beatrice Mandelman 
and Sarah Levy arrived soon after. They had just come from their famous beauty 
shop, a fascinating business, in which they were partners. Alice Merritt, a 
Broadway comedienne, came tripping in with a cherry “Hello Everybody!” 
With her was Jane Raymond, whose famous husband was producing the 


musical comedy in which Alice was starred. 


Meanwhile, Florence had been checking off each arrival, and there was one 
missing. The only male member of the class, Robert Lee Schular, was not there 
yet, and the show was about to begin any minute. Before she could turn around, 
he came popping in with a beeutiful lady on his arm. Immediately everyone 
recognized the girl of his popular magazine illustrations. He announced, to 
everyone's surprise and delight, that they had been married that morning. 
Congratulations and kisses were showered upon the happy, blushing pair, 


Then the show was on!—The critics acclaimed it the most marvelous thing of 
its kind they had ever seen. After the show, the feast which was also a wedding 
feast, and everybody had a most wonderful time. For a surprise, Helen Randolph 
and Madge Koch did a few specialty dances. Alice Merritt joked a bit, and 
Edith Cherry sang some popular tunes. All in all, it was something to be 
remembered for a long, long time, and everyone was reluctant to leave when 
the hour grew late. Someone suggested that each one should give a party, each 
year, until every member had entertained the rest of the classmates. It was a 
great idea and all voted for it. Therefore it was not so hard to say good-bye. 


Pearl Liebman. 


PEARL P. BROWN 
JEROME P. DeWITT 


Instructors 


Frances T. Arnstein 
Frank Bianchini 
Andrey Bristol 
Frank Coburn 

John Conley 
Katherine Carroll 
Muriel Fichtenbaum 


Beulah Cippel 
Edith Cherry 
Clara Curtis 
Agnes Dancak 
Florence Deutch 
Anna DiCarlo 
Meline Essayan 
Mina Glickman 
Audra Hensel 


Celeste Ilvento 


THIRD YEARXCLASS 


Viola Floster 
Rose Fragasso 
Ray Hallam 
Julie Intile 
Katherine Jones 


Florence Lorentowicz 


FOUR) Rey EARLGLAS> 


Magdalen Koch 
Betty Kapsimallis 
Virginia Kapsimallis 
Sara Levy 

Pearl Liebman 
Beatrice Mandleman 
Althea Murphy 
Lucille Mandy 
Alice Merritt 
Helen Randolph 
Jane Raymond 


THIRD AND FOURTH YEAR COSTUME 
DESIGN AND ILLUSTRATION CLASSES 


EVENING SCHOOL 


Theressa Leske 

Louise Linehan 

Ina Lorimer 

Josephine Miserindino 
Antonette Scoca 


Elynor Fay Tischler 
LaVerne Wagner 


Clara Richman 

Alice Sauter 

Robert L. Schuler 
Bertha Takjian 

Evelyn Tankoos 

Elsie Von Spreckelson 
Elfrieda Von Hille 
Katherine Vollman 
Edna Williamson 
Adeline Zukowsky 


FIRST YEAR COSTUME DESIGN 
JNINID) WLALIUIS ARV ANFKOUNT (CLASSES 


EVENING SCHOOL ELIZABETH L. GREENE 


DOROTHY F. WOLFINGER 


Instructors 
GROUP A 
Florence M. Caputo 
Mary M. Capobianco 
Betty Cavanna GROUP B 
Mary C. Cordes Fay Abromowitz 
Henrietta J. Chessin Helen Boetel 
Minnie D. Concialdi Dora Brodsky 
Lucy A. Cecere Lillian Cocuzza 
Regina M. Gilchrist Florence Dunn 
Dorothy Green Jom mele GROUP C 
Margaret J. Henning Maria Freitas seo 


Edith A. H. Heurtz 
Ruth E. Holmquist 
Clarence Hosie 
Anne Katherine Koelzer 
Ida Miller 

Ruth Susanna Miller 
Margaret Mills 
Alice R. Morrissey 
Betty Pochtar 

Nelle M. Rebert 
Ann Shelton 

Helen Welte 

Anne Welsch 
Dorothy Whitworth 


Mary |. Gallagher 
Edna H. Gilroy 
Bebe Lesser 
Bertha Mitchell 
Miriam L. Mayers 
Louise Nazzarete 
Victoria Peterson 
Anna Petti 

Lena Reingold 
Grace Russo 
Helen Rosenfelder 
Kay Sauter 

Mary A. Skakum 
Hortense Scocozza 
Sonia Sirota 

Anna Tanzola 
Elaine Thomas 
Sally Thomas 


Mary Brophy 
Catherine Cummings 
Florence Duefrene 
Molly Ferrara 
Verna Fitzpatrick 
Barbara Heider 
Josephine Herder 
Mae LaBue 
Margaret Moran 
Bert Mohring 
Thomas Maher 
Edythe Personette 
Evelyn Reed 
Thelma Silberman 
Olive Smith 
Mable Torrance 
Rose Verderse 
Constance Wagner 
Beatrice Weisman 
Margie Zoellner 


SECOND YEAR COSTUME DESIGN 


M.GRACEJOHNSTION AND ILLUSTRATION CLASSES 


JEROME P. DeWITT 
EVENING SCHOOL 


Instructors 
Genevieve Andresakes Hilda Giere Julia Seiler 
Pauline Baron Mae Gordon Muriel Slater 
Bessie Bass James Hutt Betty Sokolowich 
Marie Bass Thelma Jerchower E. M. Stevens 
Sally Brandman Clara Kitchell Mary Stocki 
Vera Brassile Dorothy Littell Netti Surdi 
Helen Coburn Ida Lucarelli Bertha Szorc 
Lillian Cullen Ruth McCarthy Mildred Tropp 
Laura D’Ambola lrene Petit Claire Mabel Vaupel 
Anna DeChiara Marion Porter Mary Wolf 
Eve Dughi Lillian Psichos Felicia Zerin 
Elizabeth Eveland Rose Sabelotsky Esther Zipkin 
Dorothy Gero Edith Sass 


iG Oey Ake Mic GriANT GAS GEASS 


ROBERT B. SHIRLEY EVENING SCHOOL 
iy Bye lea kA SSE LT 


John Almasy Vincent Frankomano 
HARRY G. KETTENRING Charles Brown Herman Grehl 
Instructors William Buhl Cuyler Hasemann 
Thomas Chisholm Joseph Lang 
Rene Cigliano George Lerman 
Emil Ley 
Ervin Mader 
Charles Masterson 
Louis Muller 
laa ie Matthew Pivko 
Ai ml Fred Pogmore 
et Ne Arthur Pogmore 
= Jack Schechter 


Robert Schuler 


Prete eneacs Gustave Soderstrom 
FOR BEARING CAP SEE SHEET 


Henry Spellmeyer 
Harmon Wittich 


SECOND YEAR MECHANICAL 


EVENING CLASSES A-B 


ARTHUR J. DOWE 
Instructors HARRY G. KETTENRING 
JEROME P. DeWITT 


GEASSEA 


Stanley Burkat 
Nicholas DiVoni 
Natal Donato 
Joseph Giamo 
Clifford Goerdes 
Norman Hirsch 
Joseph Jannicelli 
James McGhee 
Alfred Marchesani 
William Ratchford 
Stanley Tietlebaum 
Vincent Tluszez 
William Tuck, Jr. 


Frank Zoellner 


CEASS B 


Henry Bermel 
Otto Bollweg 


John Brown 
John Fea 
Anthony Franco 
Harry Gerome 
James Gonnella 
Sam Katz 
William Kirchner 
Arthur Kreszl 
Otto Lehre 
Louis Lipman 
George MacDonald 
Edward Nolan 


John Oncavage 


Armado Pastena 
Erwin Rudin 
Harry Taylor 
Paul Tobelman 
Jerry Tuzzolo 
Frank Winkelman 
Eugene Wolfer 


FIRST YEAR MECHANICAL EVENING CLASSES A-B 


Charles A. Aughenbaugh 
Alfred Bartiroma 
Fred Bukenberger 
Bernard Cahill 
Philip Cutuli 
Leonard Gillon 
Irvin Graef 

Emil Gruich 
Harry E. Haines 
Richard Hrusovsky 
Paul Kopcsik 
Lawrence Miller 
Rosario Nicosia 


Arthur Peck 


Nathan Plotkin 
Clifford Schnering 
Alfred Sierchio 
Robert Sporman 
Joseph Szalay 
Joseph Trapani 
Conrad Vanderham 
Philip Wittye 
Alfred Allen 
Conrad Boisvert 
Frank Casale 
Natal V. Donato 
Fred Gorhau 
John R. Holst 
Charles Hughes 


Instructor, JOSEPH S. HARRIS 


William Kehoe 
Emil Knob 
Edward Lewis 
Robert J. Lunzer 
Andrew McTaggart 
William B. Miller 
Walter J. Olson 
Harold A. Palmer 
Walter Paterson 
Arthur Schmitt 
Frank Sorrentino 
Harold H. Stamm 
Harry Watson 
Frank Winkelman 


SO) Waly IS ia 
VIER 194. 7s. 1D: 


A Prophetic Tale by Tarquin Rachelle 


(rer an absence of fifteen years, Mr. Ensign, Director of the U. S. 
National School of A\rts, returns to Newark for a short sojourn. While driving 
through the city, his attention is attracted by the grace and beautiful lines of a 
colossal 150-story super sky-scraper in the course of construction. Being an 
ardent lover of art and architecture, he is naturally inclined to ascertain the 
names of the architects responsible for such a splendid addition to Newark’s 


skyline. 


Upon approaching the superintendent in charge, he discovers that he is 
none other than Joseph Barborka, supervising architect for the architectural 
firm of Tarquin Rachelle and Frank Amodio, the designers of this magnificent 


structure. 


This is but one of the many pleasant surprises received by Mr. Ensign, the 
climax coming when he is told thet this modern edifice is to house the Newark 
School of Fine Arts and that only the effort and cooperation of the following 
members of the architectural class of 1931, who nenared their professional 
services and accepted the contracts at cost, made the building of the school 


possible: 


Pele pedis 9 so Iie 2 pdiroeeae ee en Ue T. Rachelle & F. Amodio | 
Supervising Architect....-----2+-eereer re errtet Joseph Barborka 


Genormii@ontiactor sites 0s wire gti ap arelo Louis Duchin 


Excavatorsses, tenchen en ee eee ee Damiano & Di Solvo 


Foundations sc nanhtety Oe ae aan re ee wae en George Gentile 
Mason W ork sites ones ee ere ee Federico & Vetri 
Structural Stee! oat ope en George Fee 
Electrical! W orlciccit a neee enn tain eee ee Newton Guerin 
Plumbingtandiileating saves eee ene ee Fort & Lieb 
Plasterinigiia.& oesectee- omen arte trae ae eae eee Dave Worden 
Fixture: Sint oi ade tates, cen, «ae eee ee ae eee Mario Cavalini 
Painting and Decorating...................--. Carmine Colandrea 


Seeing Mr. Ensign in the office with Barborka, George Gentile did some 
quick scouting around and soon the entire gang was assembled for a real old 
time get-together terminating with a banquet at the Robert Treat that night and 


the inevitable after dinner speeches that follow. 


Tarquin Rachelle. 


CLS: 


FOURTH: YEAR’ AR GH ITE GiU ReAtn GillAnGt 


EDWARD M. URBAND JOHN B. ACOCELLA 
Instructors 
Herbert Albrecht Charles J. Dutka Robert D. Kelso 
Edward T. Bowser Salvatore S. Greco Michael Perrelli 
Joseph Campisi William J. Grimm Bernard Schmidt 
Fred Cataffo Frank T. Jannarone Ernest W. \Wendland 
Edward J. Clifford Benjamin N. Karpowicz 


We felicitate you—Graduating Class of 1931—wishing you the success we wish for 
ourselves. 


ToD SAR MARGHITEGTURAL 
EIL/AAGSIES AN /NINIDY EE 


GEORGE F. TOWNLEY 
GEORGE LOGAN 
JOHN BARRETT | Instructors 


Arthur Geissler 
Patrick Genevrino 
Vito A. Girone 
Freeman |. Gleason 
Gustave Huhn 
Knute H. Johnson 
Elizabeth Kaiser 
Joseph J. Katz 
Frank J. Kearney 
Walter E. Klem 
Johanna LaBarbiera 
James V. LaMarca 
Louis Mazer 
Michael A. Melfi 
Patrick T. Nolan 
Leroy Puerschner 
William T. Reilly 


Samuel Rosnowsky 


George W. Benson 
Samuel Betman 
Leonard W. Caruso 
Joseph W. Cullen 
Joseph J. Deliduka 
William A. Doyle 
Benjamin Drill 
Frank R. Felber 
William E. Fergus 
Fred Fischtrom 
Martin J. Gaffney 


Hyman Rotman 
Thomas Shields 
Adolph J. Sepporta 
Walter F. Straube 
Mario J. Zecca 


SECOND YEAR ARCHITECTURAL 


CLANS Al 


SECOND YEAR ARCHITECTURAL 


CILANSS) 18 


Allen Conklin 
Armond Basile 
Richard Banfield 
Charles Clay 

Fred Deliduka 
Alexander DeRosa 
Robert Dunne 
Armanda Elia 
Adam F. Glowske 


Hamilton A. Gordon, Jr. 


Karl Hergenhan 
Joseph R. Intili 
James Kaiser 
William Kiehm 
Omar Luneau 


Frank Marshall 


Arthur S. Benson 
Alfred Couch 
Bernard Dickes 
Erwin Eichholz 
Walter Foerch 
A. C. Hingsamer 
Robert Kastner 
whos Mulligan 


Instructors 


Instructors 


Joseph Meyster 
Joseph Muller 
Frank Mascia 
George Ott 
Joseph C. Pizzolato 
Charles K. Rand 
Albert Steen 
Walter Sellers 

Max A. Shustak 
Carlton Sparks 

Fred Schwarz 

John Sheldon 
Walter E. Turnberger 
James Vieceli 
Howard Warner 
Harry Whinpenny 


JOHN BARRETT 


Theo. A. Piwaski 
Edward Sager 
Erwin Schaaf 
Charles Schwinfert 
Joseph L. Scrocco 
J. F. Wagner 
George Yaeger 


ROBERT C. ZIESSLER 
JOHN BARRETT 


JOHN HAROLD BARRY 


Pikes hee Ah Griihe GT URAL (CLASSES 


JOHN F. BRANDT W. LINCOLN HIGHTON 
JAY W. CONNELLY ARCHIBALD HUNTER 
HOWARD F. FEHR Instructors 


James Alterizio 
Walter Batson 
William Beloff 
Leonard Bernstein 
Lucille Beyer 

Fritz Boley 

Paul Bresky 

Ernest Bross 

James B. Byrne 
Vito Carlucci 
Constance Carpenter 
William Clark 

Julia Clements 
Stewart Coyle 

Ben Delli Bovi 
James Delli Bovi 
Joseph Dooley 
Andrew Forbes 
Robert Gallicchio 
Andrew Gately 
Anthony Grannone 
John Gurney 

John Gyllenhammer 
Lawrence Hayden 
Edward Hoffman, Jr. 
Frank Holtz 

Adrain Jeanguenin 
Ray Julian 

Eugene Karpinsky 


George W. Lange 
Albert LePage 
Elizabeth Levy 
Albert Ley 
Arthur Ludwigsen 
Justin McAghon 
Albert Meissinger 
John A. Nardino 
Dante Natali 
Daniel O'Leary 
Walter Olsen 
Charles Patterson 
William Petko 
Carl Peterson 
Walter Rehberger 
Arthur Roberge 
Albert Romano 
Thomas Ryan 
Edward Schaeffer 
Otto P. Schmitt 
George Seiler 
William Shuttleworth 
James Swan, Jr. 
Donato lafaro 
William Urban 
Peter Vallario 
Horace Whiteley 
John Zboyan 


FIFTH YEAR MECHANICAL 
AND ARCHITECTURAL CLASSES 


The students in the graduating Mechanical and Architec- 
tural Classes wish to express their appreciation to the Faculty 
for the help and cooperation that have always been so freely 
given, and they also extend their best wishes to their other 


friends, the undergraduates. 
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WEWARK, SCHOOL OF 
RRAL 


ADVANCED CLASSES 


Lloyd Case 
Matilda Daitch 
Eleanore Herzer 
Natalie Heslin 
Hubert Long 
Anna Rubin 
William Schwarz 


EVENING DESIGN CLASSES 


ROSE C. GRIMES, Instructor 


FIRST YEAR 


Mary Crowell 
Dorothy Dittler 
Marion Genne 
Edith Heurtz 
Aage W. Jorgensen 
Mary Kramer 
Rose Leary 
Anne Lefferts 
Jack McCall 
Carolyn Pohl 
Charles E. Sorg 


ART 


GO ,UIReS EsSeeP © Ree GE 


SUMMER 


Six weeks of delightful study this summer, under 
Howard Imhoff, Edward Gressley and Mahlon A. Cline 


will enable you to take up special work to supplement 


your winter study. The courses offered are so arranged ° 


to give you freedom of selection and expression. 


cea ERE EE SE WRITE OR CALL 
MAHLON A. CLINE 40 CLINTON STREET, NEWARK, N. J. Market 2-6769 
n> ESSE SSA SS BEY TREE ESSE 


B. SUTTA 


47 Academy St., Newark, N. J. 


Drawing Materials 
Oil Paints 
Water Color Paints 
Draughting Tools 
Drawing Boards 
Canvas Stretched 
Drawing Papers 


Pencils and Crayons 


We have been serving the students of the 


Art School for many years 


Phone Mulberry 4-3799 
OPEN EVENINGS 


CRESCENT STUDIO 


S. OKIN, Proprietor 


855 Broad Street Newark, N. J. 
(Next to Petty’s Drug Store) 


Phone Market 2-5287 


A photograph taken by the 


CRESCENT STUDIO 


is a mark of distinction 


Studio open Sundays and holidays—9 a. m. to 6 p. m. 


 ——— 


CHARLES BRUNING COMPANY 


INCORPORATED 


Manufacturers 


Architects and Engineers Supplies and Instruments 


Drafting Room Equipment 
Furniture and Equipment 


194 MARKET STREET NEWARK, N. J. 


Blue Prints Photostats 


E. G. RUEHLE & CO. 


30-32 CLINTON STREET NEWARK, N. J. 


Phones Mulberry 4-1607—4449 


COMPLETE LINE OF DRAWING MATERIALS 


SA ALGS QUALITY 


REMBRANDT COLORS 


MADE IN HOLLAND 


Pure Brilliant Permanent 


U. S. Distributors 


TALENS & SON, Inc. 


IRVINGTON, NEW JERSEY 


THE LUNCHEONETTE 
Dining Service Hot Lunch All Day 
83 WILLIAM STREET NEWARK, N. J. 


M. C. RICHARDS 
School of Modern Ballroom Dancing 
Tel. Market 2-1800 Day and Evening Classes SEND FOR BOOKLET 
571 BROAD STREET—at Central Avenue NEWARK, N. J. 
a 


WASHINGTON 
RESTAURANT 


CATERERS TO BANQUETS 


WEDDINGS DANCES 
AND PARTIES 


Caterer to 1931 Graduation Banquet 


Washington Place and Broad Street, Newark M..GAT II) Pronristor 


Headquarters 


ART MATERIAL 


KARL KNIEP 


75 Springfield Avenue—above High Street 


MECHANICAL AND ARCHITECTURAL SUPPLIES 


Phone Market 2-4313 


S. C. ROTHROCK 


Custom Tailor 
Dress Suits to hire 


for all occasions 


53 ACADEMY STREET NEWARK, N. J. 


THE 
T-SSQUARE AND TRIANGLE CO. 


14 BEAVER STREET 


Between Market and Clinton Streets 


Wish to Announce 


that they are now more fully stocked and completely 
equipped to serve you than any other concern in Newark 


SPECIALIZING IN 


Aritists’ Materials Drawing Supplies 
Photostats Blue Printing 


Complete line of drawing sets as required by students, 
also canvas stretchers, brushes, pastels, water and oil 
colors, slide rules, pantographs, and text books. 


See us and compare before you buy your supplies 
We handle only professional grade merchandise 


10% DISCOUNT ALLOWED TO STUDENTS OF THE 
NEWARK PUBLIC SCHOOL OF FINE AND INDUSTRIAL ART 


Phones Market 2-5120 2-5121 Connecting All Departments 


Blockx Colors 


Brushes Canvas 
Clover Brand Canvas 
WE ARE MANUFACTURERS OF ALL 


THE WELL KNOWN CLOVER BRAND 
PRODUCTS 


ERNEST H. FRIEDRICHS, INC. 


Manufacturers and Importers of 
Artists’ Materials 


129-131 West 31st Street 
New York City, N. Y. 


en s used in this 
publication made by 


New Jersey 
Photo Enor awine Co. 


Ad Mechanic NE, Neinark, N..D. 
Designing Photo-Ketouching Working Drawings 


I 
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PAINT WITH THE BEST MATERIALS 


Sargent Bristle Claessen’s Belgian 
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LOOK FOR THIS 
“TUNED PALETTE’ 
INSIGNIA 


PRANG TEMPERA 


REG. U.S. PAT. OFF. 


@Ghe first of the °OLD FAITHFUL "TUNED 


PALETTE PRODUCTS fo be so based on this 
relation of color. Since that lime ithe 


popularity of ’PRANG’ TEMPERA has increased 
amazinély. Once you use these modern 
brilliant colors you will prefer them to all others. 


THE AMERIGAN G@RAYON GOMPANY 
HOME OFFIGE AND FACTORIES ‘om, 152-252 HAYES AVE. SANDUSKY OHIO 


SAN FRANCISCO - 11G NEW MONTGOMERY STREET - - DALLAS, TEXAS - SANTA FE BUILDING 
NEW YORK OFFICE - 130 WEST FORTY-SECOND STREET 


Newark Public School of Fine and Industrial Art 


Inc. 


9 


THE FATZLER COMPANY 


BUILDERS 


NEW JERSEY 


NEWARK, 


GEORGE PETERSON, INC. 


Concrete Construction 
HARRISON, N. J. 


NEW BUILDING OF THE NEWARK PUBLIC 
SCHOOL OF FINE AND INDUSTRIAL ART 
L. Bamberger & Co. 

Kresge Department Store 
Essex County Hall of Records 
Mountainside Hospital 
Newark City Hall Annex 
Casino, Asbury Park 
Federal Reserve Bank, 

Richmond, Va. 

Nurses’ Home, 


Baltimore City Hospital 


Phone Harrison 6-8760 601 WILLIAM STREET 


LN 
! 


LYON METAL PRODUCTS, INC. 
17 ACADEMY STREET 


Phone Mitchell 2-3012 


who furnished your new 
school with lockers, shelv- 
ing, etc. 


Interior Plastering 


E. W. McCLAVE & SON, Inc. 


HARRISON, N. J. 


Phone Mitchell 2-2887 


DIETZ & MILLER 


Manufacturing Jewelers 
Emblems Frat Pins 


Class Rings Class Pins 
Field Trophies 


38-40 CRAWFORD STREET NEWARK, NEW JERSEY 


ae 


UNITED PAINT 
STORES CORP. 


ART 
LITERATURE 
Windsor & Newton Colors PAPERS 
Devoe Colors EASELS 
Schmincke Colors CANVAS 


Art Rich Colors 
Pelican Colors 
Grumbacher Brushes 
Pflegler Strips 
Venus & A. W. Faber Pencils 


LOWEST PRICES 
IN TOWN 


45 Central Ave. 
Newark, N. J. 


EVERYTHING FOR AN ARTIST 
TO USE 
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NEWARK PUBLIC SCHOOL OF FINE 
AND INDUSTRIAL ART 


RAYMOND P. ENSIGN 
Director 


FALL TERM WILL BEGIN MONDAY, 
SEMPTEMBER 28, 1931 


in the new building 
Corner High and William Streets 


Registration During Week of Sept. 21st 


Free to residents of Newark 


Tuition fee required of non-resident pupils 


Day, Evening and Saturday Classes 


COURSES OFFERED 


General Art Die Cutting 


Design and Applied Art Architectural Drawing Arts and Crafts 
Modeling Mechanical Drawing Ceramics 
Advertising Design Show Card Writing Costume Design and 
Interior Decoration Jewelry Design Illustration 


FAREWELL! 


Though many of us may not attend the new school at 
the opening of the new term, our thoughts will be there. 
We will look with pride at our new school erected for 


the benefit of citizens of Newark and nearby communities. 


It has been a privilege to have been under the guid- 
ance of our enthusiastic principal, Mr. Ensign; and it is 
our wish to extend our thanks to the entire faculty for 


their untiring efforts and encouragement in all our work 


To the students, both graduates and under classmen, 
we wish as much pleasure in their work as we have 


enjoyed in ours, and a successful future in their chosen 


field. 


\W/e shall move forward—ever forward—in our en- 
deavor to develop ourselves, that we may bring glory 


to our school. 


Class of 1931 
FRANK LaVANCO 
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